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FADE | N:

It is late evening. In conplete
dar kness, a voice of restl essness
qui ckly builds into a piercing

shriek of terror as Sarah’s face is

il lum nated nonentarily, perhaps by
noonl i ght com ng through a w ndow.
She takes a nmonment to cal m her

hersel f, than | ays back down on her

side of the bed. On the other side

of the bed, a |light turns on,

illumnating Geg who is sitting up.

GREG
kay, unmm ..l just want you to know that these earth
shattering screans in the mddle of the night, they scare
the shit out of me. W should work on that before we get
married don’t you think?

SARAH
(Buries under a pillow
I’ msorry, okay.

GREG
Hey don’t get mad. | was only...half joking.
(pause)
I’mgoing to take a wild stab at this...you were having
anot her nightmare, right.

SARAH
Ww Greg, way to put those two years you spent in the
pyschol ogy departnment to good use.

GREG
It was about her, wasn't it?
(No answer)
Sar ah, you’ ve been dream ng about this person for the | ast
nmont h now.

SARAH
Three weeks and 2 days.

GREG
Ri ght. Three weeks and 2 days. You’ ve been having this
recurring-

SARAH
| don't want to tal k about it.

GREG
It’s unhealthy, and it’s never going to stop until...



SARAH
| already know what you' re going to say. You think | should
see your father, right?
(No answer)
God Geg, you re as predictable as a tv dinner”

GREG
My father is regarded as one of the top psychiatrists in the
country.

SARAH
The last thing | want your father to think is that his son’s
fiancee is crazy.

GREG
That word is not in his professional vocabul ary.

SARAH
I’ mnot tal king about his professional vocabul ary.

GREG
Sarah, he thinks the world of you.

SARAH
And | want to keep it that way.

GREG
(Beat)
I wish you could have known ny nom She would have |iked you
t 0o.

SARAH

I wish | could have known your nother
GREG

Me too.
SARAH

(Beat)

Geg. It was different this tine.
GREG

How?
SARAH

She was coming at ne. There was blood all over her face.

GREG
That’ s what you al ways dream about.

SARAH
She got close this tine, and I..



GREG
What ?
SARAH
| looked into her eyes. | saw fear in them | had never

seen that before. Then an ax cane down on her and that’'s
when | screanmed and woke up

GREG
Yeah, | woul d have too. Sanme bl ue dress?
SARAH
Sane bl ue dress. | don’'t think she was after ne this tine.

| think soneone was after her

GREG
Sarah, listen. A lot of people believe that when you dream
about death, you're actually dream ng about starting a new
chapter of your |ife and closing the door on an old part of

it. It can be exhilirating and frightening at the sane tine.
It makes sense, | nean our wedding is only a few nonths away. ..
SARAH

Two nont hs and sevent een days.

GREG
Right. Qur wedding is two nonths and seventeen days away and
you' re probably just getting nervous about it.

SARAH
Greg, nervous is sweaty pal ns and paci ng back and forth.
Nervous is not having a recurring nightnmare about sone
gruesone bl oody wonan in a blue fucking dress chasing after
nme!
(Monentary pause. Then she starts to | augh, nervously)
Listen to me. | amconpletely | oco.

GREG
My father could help you. Even if you don’'t want to see him
you coul d see one of his associates. At the very |east, he
can prescribe sone pills.

SARAH
Maybe you' re right.
(Looki ng at him

["11 call. Ckay. | can’t prom se you anything, but 1'Il call.
GREG
I |l ove you.
SARAH
(Beat)

(nore)



SARAH ( CONTI NUED)
Thanks for talking to me about this. You know, you sound
i ke your dad when you're talking all that pyscol ogy nunbo
junbo. Although I can’t inmagine you in a tie and cardi gan.

GREG
I know. My dad is a cross between Signund Freud and M ster
Rogers. Chances are | will probably inherit his fashion
sense. Like father like son, you know.
SARAH
Li ke father |ike son.
(Beat)
G eqg.
GREG
Yes?
SARAH
(Long pause)
Good ni ght.

(Sarah turns off her light and
curls under the covers. G eg
stares at her for a nonent, then
turns off his light. Blackout)

SCENE TWO

(Lights up on Sarah’s Bedroom
There is a | arge wardrobe SR
Sarah’s bed sits Center. Sarah
enters with a gym bag. She drops
the bag on the floor and picks up
t he phone and dials )

SARAH
H...M. Fitzgerald? Yeah, it’s Sarah. Yes. Listen Geg
didn’t answer his honme phone so | thought | would call to
see if he was over there. | hope I’mnot disturbing you. He
is? Geat. Thank you.

Sar ah picks up the renote and turns

on the TV while she waits. W hear
a news report

Hey. Just wanted to let you know I’ m honme from ny workout.

| don’t know. I'mpretty tired. Do you want to come over
here? 1’ mgoing to take a shower and just curl up in bed,
maybe watch sonme tv. Ck. I'Il see youin alittle bit. Geg.

| love you. Bye.



This in | ocal

news.

Sarah turns up the volune on the TV
and watches for a bit. As her
eyel i ds becone heavy, a news report
is heard

NEWS REPORT

The body of Amanda Sperling, a Tara

Falls resident who was reported m ssing for over three weeks

has been found by | ocal

aut horities.

News report fades out as Sarah
falls into a deep sleep. Lights
fade to bl ackout

SCENE THREE

Later that night, the TV is off and
Sarah is wapped up in a bl anket.

It is very dim but we can nmake out
the sil houette of her bedroom

wi ndow as it falls softly on her.
After a few nonents, we see the

sil houette of the w ndow sl owy
open. Sarah turns over, still
asleep. Crying is heard. From out
of the darkness, a wonman appears
but we cannot nake out her face.
She cones closer to us. Suddenly a
flicker of light and her bl oody
face is revealed. Mre light, and
we see her holding an ax. She
slowy crosses to the side of
Sarah’s bed. The woman | eans in
towards Sarah and let’s out a

viol ent scream Sarah screans back
in horror. The wonan drops her ax.
Suddenly the worman’s right arm goes
up, as if sonmeone is tugging on it.
Then her left arm She is now
standing like a cross. One nore
violent tug on her body than she
screans again and lights go to

bl ack. In the darkness we hear
Sarah scranble for the |light. She
finally finds it and | ooks around.
Not hi ng. Sarah turns on as nany
lights as she can possibly find in
her room She then picks up the TV
renote and turns it on. Noise

bl ares through the TV causi ng Sarah
to junp. She quickly turns the

vol ume down and we can nmake out the
| ocal news. Sarah picks up her
phone and di al s.



SARAH
M Fitzgerald? Hi, it’s Sarah again. Has Geg |eft? How
|l ong? k. Thank you. No, everything’s ok. | nean, |’'m
just a little scared. I"'msorry to bother you. 1’Il talk to
you soon. Thanks.

Sarah cal ns hersel f down, crosses
to the wardrobe and opens it.

Sarah pulls out a bathrobe and goes
of fstage. We hear a shower turn on.
After a short nonment, we hear Sarah
scream

SARAH ( CS)
Danmit! \Where did all the hot water go!

Sarah enters in her bathrobe. She
carries on a bottle of lotion. She
sits on the bed, applying lotion to
her | egs as she watches the News.

NEWS REPORT( VO)
Earlier this evening we reported that the body of m ssing
Tara Falls resident Amanda Sperling was found. W now have
further details of this recent discovery. On the crine scene
is detective Lanberty.

DET. LAMBERTY (VO)
The body of Amanda Sperling was found at the residence of
Doct or Theodore Fitzgeral d. The body was di scovered
uncl ot hed, and bl udgeoned.

REPORTER ( VO)
Det ective Lanberty, can you confirmthat Amanda Sperling was
a patient of Doctor Fitzgeral d?

DET. LAMBERTY(VO)
That’s all the details we have for now. Thank you.

Sarah pulls herself together. She
crosses to the | arge wardrobe,

t hrows open the doors and screans
in terror as she sees a bl ue dress,
bl oody and torn, hanging in the

m ddl e of her wardrobe. Sarah
conposes herself and slowy crosses
to the wardrobe and reaches for the
dress. Suddenly there is pounding
at her door.

GREG OS)
Sarah? Are you in there? | left ny key at home. WII you
l et me in? Sarah?



Sar ah cautiously wal ks back to the
war dr obe as she shuts the doors, M.
Fitzgeral d appears from behi nd one
of the doors. Sarah screans.

SARAH
M. Fitzgerald? Wat are you..?

MR FI TZGERALD
| heard scream ng.

SARAH
But..l just called you.

MR FI TZGERALD
(Pulling out a cell phone)
Call forwarding.

GREG 0S)
Sarah! Are you alright? Let nme in! Sarah!

SARAH
So you were just in the nei ghborhood?

MR FI TZGERALD

No, | neant to cone here. Geg tells nme you ve been having
sonme nightmares. | cane right over. You know, | don’t
usual |y make house calls, but since you |l be part of the
famly soon, | nmade an exception.

SARAH

They’ re | ooki ng for you.

MR FI TZGERALD
Who?

SARAH
You know who. You killed her. The woman on TV.

MR FI TZGERALD
Amanda Sperling? She wanted to die. She told nme so during
her therapy sessions. Like her dress? It was pretty at one
point. | had to take it off of her though.

SARAH
Why ?

MR FlI TZGERALD
So you can wear it next.

SARAH
Ch ny god!



MR FI TZGERALD
She’s a whore Sarah. Slept around with everyone, even ne.

Poi soned her body wi th met hanphet am nes and al cohol. She
wanted to die and | hel ped her. 1’m a doctor.
GREG

Sarah! Sar ah!

MR FI TZGERALD
Now, |’m going to help you.

Sarah starts backing up towards the
door.

MR Fl TZGERALD
(conti nui ng)
Don't let himin Sarah.

Sarah continues to back up, getting
closer to the door.

MR FI TZGERALD
(scream ng)
SARAH! ! 1]

M. Fitzgerald reveals a bl ood
stai ned ax.

MR FI TZGERALD
(conti nui ng)
Does this ook famliar? Seen this in your nightmares perhaps?

SARAH
OCh ny god.

MR FI TZGERALD
Don’t open the door Sarah. Don’t involve Geg inthis. It
will just get messier than it already is.

SARAH
You're his father. He' s already invol ved!

Sarah throws open the door and G eg
rushes in.

GREG
Sarah! Are you ok?

Sarah buries herself in Geg s chest.

SARAH
He killed her! He killed the wonman...in the blue dress!



GREG
Dad!

Greg places his hands on Sarah’s
face and | ooks at her, cal m ng her
with his eyes. He slowy slides
hi s hands down, snearing her face
wi t h bl ood.

GREG
(conti nui ng)
Dad, | told you |l wanted to kill her.

SARAH
G eq!
GREG
I love you Sarah. W coul d have had a wonderful life

toget her, but you seened to be a little hesitant about
marring me.

SARAH
Maybe it’s because you're a sick fuck!

MR FI TZGERALD
| don’t think she’s going to wear the dress now G eg.

M. Fitzgerald grabs Sarah’s face.

MR FI TZGERALD
| told you not to involve Geg inthis. He s not as carefu
as his old man.

They each grab an arm and | ock her
into place. She has nowhere to go.

MR FI TZGERALD
He’'s always | eaving a ness. At first | frowned agai nst
using this ax. It just seenmed so uncreative.
(Wi spering in her ear)
But not hing beats the sound of bones crush when you strike
it wth an ax, Sarah. W both Iike that sound.

GREG
Yes we do.
MR Fl TZGERALD
Li ke father..
(Passing the axe to Gegq)
GREG
...like son.

Fat her and son pull Sarah’s arns,
as she lets out one final scream
Bl ackout .



